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1. How would you define cultural education

Access to a full learning experience in and out of school, which promotes high aspirations, and gives opportunities for children and young people to achieve their full potential. It is a building block. Cultural experiences are fundamental to exploring our identity and developing a sense of belonging. Culture also helps to enhance our personal wellbeing through enjoyment: improved health, increased emotional and social stability and the ability to make a positive contribution to our communities. 

2. What is the value of cultural education and how do you measure the value?

A broad and balanced curriculum entitlement both in and out of school contributes to school improvement and enrichment, and the offer of a wide range of high quality cultural opportunities is central to raising standards and narrowing the achievement gap. This then has the wider “ripple effect” across families and communities:
· Developing individual and personal well-being and fulfilment ie development of the whole child through cultural experience
· Realising potential and transforming young lives through achievement
· Participating in cultural experience gives children and young people the chance to develop important life skills, including creativity, confidence, problem solving, resilience, self- discipline, risk-taking and effective communication 
· Encouraging the ability to work independently and in teams
· Providing a launchpad for “creativity for life”

· Promoting participation from an early age, building for future citizenship also
· Helping to cement community cohesion and identity through shared experiences
· Promoting healthy lifestyles

· Enabling children, young people and their families to be creative, cultural and vibrant, making “their place” attractive to visitors as well as residents

· Opening up artistic and multi-cultural horizons

· Bringing investment into the local and regional economy where schools can be part of a rich mosaic of cultural participants, audiences, hosts and providers
Measures
· Telling the story – individual and community case studies

· Pupil attainment
· School library and public library membership and use
· Health indicators

· Participation levels increase

· Take-up of new interests

· Funding attracted

3. What cultural education do you think a child should experience at each key stage?
The key here is nurturing something small that will grow as well as identifying natural gifting, and giving children an approach that is about “this is something I enjoy as well as learn” rather than “this is something I must learn, so may or may not enjoy”
KS1/2:  In-school creative arts and crafts and performance, with learning communities working with school and public library services and the arts sector to bring in artists and cultural creators. This complements major input that sports education already provides. The entitlement should include automatic library membership, and information to parents about local and wider arts, heritage and environmental activities and attractions. 
KS3/4 : as above with active and continuing participation outside as well as inside school in performing arts, sport and community activity at the right level 
KS5: as above plus visits to museums and galleries; local studies and living heritage; contributing to local cultural events through performance or exhibition
4. What is it that works best about the way cultural education is currently delivered? [include links to research]

DCSF publication Positive Activities: Good Practice Guidance Delivering Sports, Arts and Culture Activities says (p4)  that ‘LAs have a statutory duty under section 507B of the Education Act 1996 to secure access for young people to a sufficient local offer of positive activities’ This publication says that it is essential that authorities work with partners to realise ambitions for positive activities locally through work with ‘arts and culture providers, who can benefit from being commissioned by local authorities to provide quality activities that young people have asked for; and  theatres, galleries, libraries and museums, who can provide innovative, vibrant and appealing projects to young people as well as, in the case of libraries, acting as a vital signposting service for young people who want to know what is on offer in their area’.
· Partnerships – as above
· Providing challenge, high quality guidance, support and CPD for teachers, practitioners and professionals through education services to schools, including school library services
· Settings other than school/college are vital to broaden the cultural learning experience outside the classroom
· Media coverage – local and national celebration of cultural activities and events
· Sports education and participation
· Lottery funding as now
5. What is it that could or should be working better in the way that cultural education is delivered?

· A combined approach that sees library membership in both public and school libraries and a cultural “passport” that can be the child’s own record of progress and participation in and out of school
· Involving children and young people more in what they consider “culture” is and how they can participate

· Having a clearer “cultural offer” for children and young people and their families and carers, that enables them to pick-and-mix without feeling pressure to participate
· Specific school governor responsibility for cultural education and school strategy for cultural involvement
· School “map” of where and how children and young people will be participating
· Audit of what is locally available as cultural opportunities
· Closer ties between local learning communities/clusters/ heads groups, local libraries and the arts /cultural lead organisations – these do exist in may cases already
· More links between business/arts/sport/schools
· Greater emphasis on cultural activities supporting health and well-being
· More emphasis on opportunities for children and young people with special needs or disabilities, young offenders, single parents, ethnic minorities
· Placements with arts and cultural providers for able, gifted and talented young people 
· More use of digital technology to promote, and for participation
6. If we had a blank sheet of paper, what would be your view of the ideal funding and delivery structure for cultural education?

· Make school libraries and school library services statutory to complement public libraries

· Introduce  a culture “levy” for the Top 500 UK-based companies to pump-prime partnership with schools and colleges
· Regional funding based on level of activity achieved in school and community, audience footfall, demonstrated outcomes  
. 
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